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FORM

Through form, all things come into being. Neither fixed nor absolute, form
is a continuous state of becoming through which the unseen gradually
reveals itself. Matter and spirit, memory and imagination, thought and
emotion are not separate conditions, but different manifestations of the
same unfolding process. Form is not merely what appears; it is the trace of
transformation itself.

Bringing together seven artists from Hong Kong, Indonesia, France,
Lithuania, and Germany, FORM explores the many ways in which
shape emerges through artistic practice. Across ceramics, photography,
installation, painting, and textile works, form is examined not merely as an
outward appearance, but as a process of transformation, perception, and

becoming.

Ailsa Wong's paintings draw from automatic drawing and subconscious
imagery, unfolding as inner landscapes where nervous systems, spiritual
ecologies, and animistic cosmologies intersect. Through ink and
embroidery, chaussette b. traces parallels between bark, roots, skin, and
memory, exploring how time leaves its mark upon both the body and
the natural world. Gedvile Bunikyte’s geometric paintings translate inner
energies and states of consciousness into luminous compositions informed
by sacred geometry and practices of self-cultivation. Jendrik Schréder’s
photographic series Leaf Studies transforms fallen leaves into an exercise
in ecological attention, revealing unexpected formal connections between

nature and everyday human spaces.

Joey Leung draws on Plato’s The Form of the Good, using ceramic vessels
and bubble-like forms to explore fragility, transformation, and the continual
emergence of meaning. Lie Fhung combines salvaged stained-glass shards,
oxidised copper, and stoneware to create poetic assemblages in which
discarded fragments are reimagined through transformation. Sin Sin Man'’s
Determination brings together old hangers and stones in a precarious
balance, transforming everyday objects into a reflection on persistence,

resilience, and the weight of navigating personal and collective realities.

Extending the exhibition beyond contemporary art, three invited guests
offer complementary perspectives rooted in craft, material culture, and
nature. Kathy’s handcrafted enamel jewellery combines Western colour
sensibilities with Eastern minimalism, using traditional copper enamelling
techniques and kiln-fired glazes to create unique forms shaped by material,
process, and chance. Pulima explores craft, material culture, and cultural
memory through indigenous crafts, folk art, ritual objects, textiles, rare
books, and botanical specimens gathered from diverse communities
across the world. Drawing on the philosophy of lkebana, Shalom creates
floral compositions that reflect the relationship between heaven, earth,
and humanity while embracing balance, impermanence, and the beauty of

natural forms.

Together, the artists and invited guests demonstrate that form s never static,
but continuously emerges through the relationships and transformations

that shape our world.
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Ailsa Wong explores inner landscapes through intuitive painting,
burning, and the reflective qualities of metallic pigments. Vein traces
the movement of life force, evoking veins, roots, and energetic
networks shared across human and non-human forms. The Tides of
Night unfolds as a mindscape where tidal rhythms, natural formations,
and subconscious imagery continuously emerge and recede. Flux | &
Il, painted with metallic acrylic, draws on the Daoist concept of yin and
yang, proposing energy as a state of perpetual transformation rather
than opposition. Together, these works reflect on the fluid movement

of consciousness, nature, and living systems.
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Ailsa Wong
Vein | ik
Scorched Fabric
100 x 100 cm
2026



Ailsa Wong
The Tides of Night | IR B E5155855
Mixed media on fabric
30x40 cm
2026



Ailsa Wong
Flux1& Il 1t 1 &1l
Metallic acrylic on fabric
20 x 15 cm (each)
2026



Ailsa Wong is a Hong Kong artist whose practice spans painting, moving installations,
interactive games, and image-making. Her work explores consciousness, belief
systems, and the relationship between human and non-human forms of existence.
Her painting practice is informed by automatic drawing, subconscious imagery, and
intuitive mark-making. She develops her works through an ongoing dialogue with
materials, allowing images to emerge and evolve organically. Her paintings often blur
the boundaries between inner and outer landscapes, reflecting a worldview in which all

forms of existence are interconnected, while opening spaces for perception, emotion,

and belief.

HEME —UHEEME - HAFREEE PIFEE - BEBHEDE - it
HEIERIEER » BIIARG > MRAREIFARFAEZENRERR - thrVE
SRIZEYMESE BERABEGMEEBTZME - HEMRSEHENS
o BEGEREMREDEE - B SEERMATREBIMNERE ZHN
AR R —REBYRKIEENFER - LA BFEBURKA - BREEINZE
[ o



chaussette |o.






chaussette b.

Ecorces Noires 2 (Dark Barks 2)

Ink and acrylic on embroidered textile
91x 64 cm

2026
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chaussette b

Brins Marins (Sea Strands)

Ink on textile and paper

78 x 60 cm

2026




chaussette b.

Lignes (Lines)

sewing lines on outdated business cards
64 x48 cm
2025
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chaussette b.

Gribouilli Gris (Dark Scrawl)
Ink and acrylic on textile

52 x 52 cm

2026



chaussette b.
#

Ink on textile
26.5x21.5cm
2026




chaussette b.

Gribouilli Bois (Wood Scrawl)
Wood, ink and oil on textile
25x19 cm

2026




chaussette b. is a Hong Kong-based visual artist whose practice spans textiles,
installation, photography, and found materials. Originally from France and formerly
working in the fashion industry, she began her artistic journey through portrait and
nude photography before expanding into tactile, material-based works. Driven by
a fascination with transformation, she reimagines discarded everyday objects and
materials, revealing unexpected beauty and meaning within them. Drawing from
research in science, philosophy, and literature, her works explore themes of memory,
identity, perception, and neuroplasticity, creating intimate spaces for reflection,

connection, and healing.
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Gedyvile Bunikyte
Forged Interior |
Mixed media on canvas
91x121.5cm

2026



Gedyvile Bunikyte
Forged Interior Il
Mixed media on canvas
91x121.5cm

2026



Gedvile Bunikyte is a Lithuanian-born artist based in Hong Kong whose practice
explores the intersection of sacred geometry, inner energy systems, and self-cultivation.
Working primarily through painting, she develops luminous geometric compositions
that translate invisible states of consciousness into visual form. Influenced by tantric
philosophy, somatic awareness, and contemplative practices, her works investigate the
relationship between inner transformation and disciplined attention. Through precise
structures, radiating lines, and fields of colour, Bunikyte creates paintings that function

as both meditative spaces and reflections on the architecture of the inner self.
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JENDRIK SCHRODER



ecorene{bi1ity ecore no X
"IEKF STUD IES"

(doyﬂ‘ 29)

FIND A FATIEN IEAF
(CI.OSE TO WVHERE YOIT LIVE)

AT SPEAKS TO YOU . - -
AND TARE IT TO YOUR BED

NOTICE IF IT SPEAKS.TO YOU
IN' THE SAME WAY.

NOTICE IF IT SPEAKS TO YOU
IN & DIFFERENT WAY.,

TARKE A PICTURE
REPEAT THE PROCESS

(THTS MAY BPCOME
AN INTIMATE EYERCISE)

jend ﬁk «chrseder
56

Leaf Studies is a series exploring “ecosensibility” as an aesthetic
practice, cultivating sensuous attentiveness to our environment.
Rather than representing nature from a distance, Jendrik
Schréders work encourages a mode of relational awareness
grounded in everyday exercises, which the artist develops as
“ecosensibility scores” in his artistic doctoral research. Every day, a
fallen leaf — as an ordinary, ever-present, yet strangely overlooked
object — is taken home to be portrayed with the same care and
attention as any human subject. Photographed on the bed as a
personal space of great intimacy, the black-and-white works open
a dialogue between the human and the non-human, fragility and
form, time and persistence.

( Leaf Studies ) ZRIIRR TERERKADS (ecosensibility)
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Jendrik Schréder

Leaf Studies No. 1

Giclée Art Print on Awagami Bamboo Washi Paper
52 x 37 cm (framed) | 20 x 15 cm (unframed)
Edition 1 of 7

2026



Jendrik Schréder

Leaf Studies No. 2

Giclée Art Print on Awagami Bamboo Washi Paper
82 x 62 cm (framed) | 80 x 60 cm (unframed)
Edition 1 of 7

2026



Jendrik Schréder

Leaf Studies No. 3

Giclée Art Print on Awagami Bamboo Washi Paper
52 x 37 cm (framed) | 20 x 15 ¢cm (unframed)
Edition 1 of 7

2026




Jendrik Schréder

Leaf Studies No. 4

Giclée Art Print on Awagami Bamboo Washi Paper
52 x 37 cm (framed) | 20 x 15 cm (unframed)
Edition 10f 7

2026




Jendrik Schréder

Leaf Studies No. 5

Giclée Art Print on Awagami Bamboo Washi Paper
82 x 62 cm (framed) | 80 x 60 cm (unframed)
Edition 1 of 7

2026




Jendrik Schréder is an artist, photographer, filmmaker, and researcher based between
Hong Kong and Berlin. His interdisciplinary practice spans photography, moving image,
sound, and research-based projects, exploring ecological perception and human
relationships with the more-than-human world. Influenced by Daoism, phenomenology,
and posthumanist thought, his work challenges anthropocentric perspectives through
attentive observation and everyday encounters. Currently pursuing a practice-based
PhD at City University of Hong Kong, Schréder investigates “ecosensibility” as an
aesthetic practice, developing artistic methods that cultivate deeper awareness of the

interconnected relationships between humans, nature, and environment.
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JOEY LEUNG






Joey Leung
The Form of the Good No.1
Ceramics, porcelain and gold leaf
37 x37x50 cm
2026



Joey Leung
The Form of the Good No.2
Porcelain and gold leaf
31 x17x17 cm
2026



Joey Leung is a Hong Kong ceramic artist whose practice explores the relationship
between everyday life, philosophical inquiry, and material form. Trained in ceramics
and working across functional objects and sculpture, he is known for creating works
that invite reflection through participation and play. Drawing inspiration from personal
experience, social observation, and philosophical thought, Leung transforms clay into
vessels for contemplation and dialogue. Through carefully crafted forms and interactive
elements, his works encourage viewers to engage with questions of value, perception,

and the ways meaning is shaped through shared experience.
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LIE FHUNG



In the Transmogrif Series, Lie Fhung transforms salvaged stained-
glass shards, copper plates she has oxidised, and ceramic she has
hand-shaped into poetic assemblages that celebrate renewal
through transformation. The hardness of formerly-malleable clay,
the seemingly stiff yet bendable copper that is strong enough to
support the glass despite its slimness, the surprisingly durable, yet
fragile stained-glass — together they form a new language, one born
of transformation, and one that extends far beyond the studio into
the textures of everyday life.

Fhung’s practice invites us to find beauty, resilience, and possibility in
the discarded — objects, severed relationships, old wounds. What's
broken or hidden isn't diminished, but transformed into something
luminous and whole.

£ (Transmogrif Series) 1 - Lie Fhung iS5 AR IEHE
B BFEANER > MIERFEERNBEESHAERE SN
MBS —EANEENT - SRFROUENE T EARERS
1 > B RMEAN R E A0 SR A R 2 2 AREIRIE - MARSERIRS
BRIBAIRIEEBFRENFY - AEMHASERIRAE > 2
R—ERIEBIENEES > AR NMEEERAERE » Bt
BEHBEENNEZA -

Fhung HIRITREGEIRPIEIMAER B LERIERNZY—ERED

-~ ERAE % - IISNEREBR - EHAFmE - BRIELERRE

WIFREEE  MEAEBLZREMREE  BATEMR W
B IEE



Lie Fhung

The Transmogrif |

Copper, stoneware 1265°C, stained-glass and wood
34 x26 x12 cm

2026




Lie Fhung

The Transmogrif 11

Copper, stoneware 1265°C, stained-glass and wood
34 x26 x12 cm

2026




Lie Fhung is an award-winning Indonesian artist whose multidisciplinary practice
spans ceramics, installation, painting, metalwork, textiles, and digital media. Through
poetic, contemplative narratives, she explores transformation, identity, and human
vulnerability — for Fhung, art-making is a form of contemplation, a means of bearing

witness, and ultimately, a matter of existence and survival.

Rooted in hand-making, her practice often draws on materials uncommon to fine
contemporary art, combined with found elements she deftly transforms. In doing so,
Fhung gives new meaning to overlooked fragments, inviting reflection on resilience,

existence, and the quiet complexities of being human.
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SIN SIN MAN






Sin Sin Man
Determination
Hangers and stone
145 x 140 x 110 cm
2026



Sin Sin Man is a Hong Kong artist, designer, and founder of Sin Sin Fine Art. Her
multidisciplinary practice spans sculpture, wearable art, textiles, and installation,
drawing inspiration from everyday life, natural elements, and the essential needs that
shape human existence. Through collaborations with artisans and craftspeople from
different cultures, she explores the relationship between material, function, and form
while bridging contemporary aesthetics with traditional craftsmanship. Her works
often transform familiar objects into poetic reflections on balance, resilience, and the

interconnectedness between people, nature, and the environments they inhabit.
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About Sin Sin Fine Art

Sin Sin Fine Art is the first and main force in Hong Kong to
bring Indonesian artworks to this city and open new windows
for them to the international art scene. Sin Sin Fine Art focuses
on contemporary art from all over the world that is spiritual and
inspiring. The gallery cultivates a collection of works by selected

international artists.

Sin Sin Man considers herself a risk taker, in a sense that her
selection of artists is based not on their market value but on their
genuine visions and talents — no matter where they come from.
This approach proved to be fruitful with many of the artists that
later received recognition abroad.

SIN
This catalogue is published on the occassion of “"FORM”, 5 IN
a group exhibition curated by Sin Sin Man
at Sin Sin Fine Art, Hong Kong atelier sifine art svilla

10 July — 12 September 2026

Sin Sin Fine Art
Unit A. 4/Fl., Kin Teck Industrial Building,
26 Wong Chuk Hang Road, Hong Kong
+852 2858 5072 | info@sinsinfineart.com
www.sinsin.com.hk
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